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point of finish and delicacy of detail. The mass of tone from the
full band is brighter and purer than before; and Henschel con-
ducts better, although he still retains enough of the habits of the
player and singer to make him occasionally flurry himself and
prevent the band from looking at him by cutting at every crotchet
in the bar with his stick, instead of simply keeping his hand on
the tempo with as few beats as possible. At this concert Isaye
played Mendelssohn's concerto magnificently: Sarasate and Joa-
chim rolled into one could have done no more. Popper gave a
concert on Wednesday last, at which he performed a good deal
of his own music, which is elegant and fanciful in its lighter
phases, and elegiac on its sentimental side. He is as unlike his
rival Hollman in appearance and temperament as his violoncello
is unlike an ophicleide, so that there is no lack of novelty about
his style to Londoners; and he is, on his own plane, the best
player in the world, as far as we know here. Gerardy, hugely
petted by the public, needs a good deal of indulgence both for
himself and his instrument after Popper. Another prodigy, young
Max Hambourg, gave a pianoforte recital at Steinway Hall, and
once more played Bach better than any other composer on his
program. With such a training as Eugene Holliday has had from
Rubinstein, this Russian lad might astonish the world some day;
but he does not seem to be exactly in the way of getting it at
present.

9 December 1891

THE Mozart Centenary has made a good deal of literary and
musical business this week. Part of this is easy enough, especially
for the illustrated papers. Likenesses of Mozart at all ages; view
of Salzburg; portrait of Marie Antoinette (described in the text as
"the ill-fated"), to whom he proposed marriage at an early age;
picture of the young composer, two and a half feet high, crushing
the Pompadour with his "Who is this woman that refuses to
kiss me? The Queen kissed me! (Sensation)"; facsimile of the
original MS. of the first four bars of La ci darem, and the like.
These, with copious paraphrases of the English translation of
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